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He observes, very justly, that the odes, both of Dryden
and Pope, conclude, unsuitably and unnaturally, with epi-
gram.

He then spends a page upon Mr. Handel's musick to
Dryden's ode, and speaks of him with that regard which he
has generally obtained among the lovers of sound. He
finds something amiss in the air " With ravished ears,"
but has overlooked, or forgotten, the grossest fault in that
composition, which is that in this line :

" Revenge, revenge, Timotheus cries."

He has laid much stress upon the two latter words, which
are merely words of connexion, and ought, in musick, to
be considered as parenthetical.

From this ode is struck out a digression on the nature
of odes, and the comparative excellence of the ancients
and moderns. He mentions the chorus which Pope wrote
for the duke of Buckingham; and thence takes occasion
to treat of the chorus of the ancients. He then comes to
another ode, of "The dying Christian to his Soul;" in
which, finding an apparent imitation of Flatman, he falls
into a pleasing and learned speculation, on the resembling
passages to be found in different poets*

He mentions, with great regard, Pope's ode on Solitude,
written when he was but twelve years old, but omits to
mention the poem on Silence, composed, I think, as early,
with much greater elegance of diction, musick of numbers,
extent of observation, and force of thought. If he had
happened to think on Baillet's chapter of Enfans c61ebres,
he might have made, on this occasion, a very entertaining
dissertation on early excellence.

He comes next to the Essay on Criticism, the stu-
pendous performance of a youth, not yet twenty years old;
and, after having detailed the felicities of condition, to
which he imagines Pope to have owed his wonderful pre-
maturity of mind, he tells us, that he is well informed this
.essay was first written in prose. There is nothing impro-
bable in the report, nothing, indeed, but what is more likely